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In the context of this Master of Visual Arts program I have 
experienced growth in two important areas of my life. The first 
lies in the area of visual perception and expression, while the 
second involves a more profound understanding of my Christian faith. 

These two factors - visual expression and faith - came together 
through a clearer appreciation of the different elements of 
personality. 

As I have pursued my course in intaglio photoetching my work 
has progressed through what I believe are four distinct phases. 

In the first phase my images showed a marked interest in archi- 
tectural space. Buildings provided me with a ready-made subject 
matter that could be visually manipulated in a variety of interesting 
ways. Although my images were tentative I developed a real appreci- 
ation of the powerful phenomenon of light. Its effect on different 
surfaces sparked my curiosity but at this stage I was still more 
interested in the distortions created by the use of a fish eye, 
wide-angle, photographic lens. 

The second phase of my work still evidenced architectural 
interest but my concern with surface was growing. I became more 
aware of what actually occupies space. By using a combination of 
photographic lenses I discovered that I could look simultaneously 
at a variety of textures, close-up and distant. My compositions 
moved toward simple, hard-edged forms, emphasizing wall surfaces but 
at the same time showed how light can both illuminate and yet "dissolve" 
material objects. 

By the third phase I felt unafraid to ask the question, sincerely, 
"What do I really enjoy looking at?". I found that the answer was, 
"at reflections and in the effect of light on a variety of surfaces". 
Now I wanted to explore the endless combinations of metallic-smooth 


versus organic-rough textures, all in the same image. If space 
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appeared out of these harsh juxtapositions, that really was a 
secondary concern - a sort of fringe benefit. 

In the final series of images I enjoyed giving my curiosity 
free-rein. I allowed a variety of surfaces - things like dirt, 
galvanized steel and concrete - to play one against the other in my 
imagery. I learned to integrate the unexpected "accidental" marks 
on the plate border, caused by the break down of photographic 
emulsion. At last I felt free not only to control the plate but 
to allow it to direct my mark. In a sense it was like a step of 
faith. As I realized and enjoyed a new sense of creativity, it was 
as though I discovered a deeper relationship with the Creator 


himself. 
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